
Michelle Teran
–SELECTED WORKS–

The following examples situate my research, teaching, and artistic work 
within a genealogy of social practice and at the intersection of arts, activism, 
pedagogy, and community-engaged work.

They span film, publications, performances, installations, public readings, 
participatory events, pedagogy experiments, research groups, seminars, 
lectures, workshops, and interventions in public space.

Banner intervention, Reclaiming Workshop, 2016



Promiscuous Infrastructures: Practicing Care

Book, 2024

How do we care for each other in our living, learning and working lives? The manual Pro-
miscuous Infrastructures Practicing Care calls for an ethics of care and attentiveness to 
one another, re-imagines the making and the use of infrastructures, and situates care within 
a genealogy of artistic and social practice.

Promiscuous Infrastructures brings together more than twenty contributors—art and social 
practitioners, researchers, and educators—including the twelve core members of the Pro-
miscuous Care Study Group, who have been researching and writing about caring infra-
structures and promiscuous care for several years. This project takes seriously the urgent 
need to imagine diverse infrastructures of care at every scale of planetary existence. The 
resulting interdisciplinary publication comprises essays, visual schematics and scores, 
personal letters, recipes, and conversations, which emerge from the work of the study 
group, situated around the Willem de Kooning Academy in Rotterdam.

“Promiscuous Infrastructures is 
an impressive and significant 
intervention into that key polit-
ical struggle that has come to 
define our age – the struggle 
for care.” – The Care Collec-
tive, authors of The Care Man-
ifesto. 

First Edition 
Published by:  
Journal for Aesthetics & Pro-
test, Leipzig  
WdKA Research Center, Rot-
terdam.

Edited by Michelle Teran, Marc 
Herbst, Vivian Sky Rehberg, 
Renée Turner and The Promis-
cuous Care Study Group.

288 pages with 82 color pag-
es. Exposed spine binding. 
Language: English.

Book Design by Yusser al 
Obaidi and Julia Wilhelm.



In society at large, the adjective “promiscuous” is commonly understood as a derogatory 
term, but it originally referred to people or things that “mingled confusedly or indiscrimi-
nately.”

The promiscuity the title explores is defined by a clear and collective refusal of efficiency, 
and favors generosity, care, love, and attention. Together, the group and their interlocutors 
situate their own collective care practice within a genealogy of artistic and general social 
practice. Adopting the UK-based Care Collective’s understanding of promiscuous, which 
aims toward multiplying and experimenting with caring practices beyond the shriveled 
forms that prevail today, Promiscuous Infrastructures addresses the following themes: 
institutional change, communal responsibility and accountability practices, mental health 
and collective care, hospitality and hosting, soil, counter-histories, intergenerational learn-
ing, joy and collective grief, and the poetics of imagining otherwise. These themes nurture 
a practice of multiplying and experimenting in diverse and expansive ways.

In this publication being promiscuous means taking agency within and beyond the shared 
context of structurally dispassionate cultural and educational institutions that require inno-
vation, expediency, and measurable results above all.

Contributors: Carla Arcos, Jacquill Basdew, Selma Bellal, Seecum Cheung, Cooking 
Something Up, Yoeri Guépin, Marc Herbst, Czar Kristoff P., Pablo Lerma, Judith Leijdek-
kers, Carmen José, Edwin Mingard, Skye Maule-O’Brien, Lola Olufemi, Laurence Rassel, 
Vivian Sky Rehberg, Reading Room Rotterdam, Kari Robertson, Yusser al Obaidi, Michelle 
Teran, Renée Turner, and Julia Wilhelm.

Dust jacket poster by Carla Arcos.
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Utterances: Composing a Care-Informed Artistic Research Practices in the Cracks 

Book, 2024

Utterances: Composing a Care-Informed Artistic Research Practices in the Cracks is a 
humble offerinng towards an alternative artistic research practice that is guided by an eth-
ics of care. It is an offering coaxed out of the side notes and the whispers fo the Promiscu-
ous Care Study Group, a collective formed within the cracks of the Willem de Kooning (art 
and design) Academy in Rotterdam. Utterances proposes the ‘check in’ as an invitation, 
a structure, as reality, and as a dialogue that begins with the lived experience of the body  
and the visceral experiences of sharing intimate spaces together. This approach opens 
space for collecting impressions, allowing tensions and gaps, speaking and being silent, 
presence and non-presence, note taking and taking note, as an ongoing process of caring 
and coalition building. 

This intimate publication’s collective research and utterances encompass a way of work-
ing, the rhythms and the breaks and the intimacy, an ethos of being in ‘right relation’. With 
respect to right relation, seeminly separate lines of inquiry become interwoven, generate 
emergent interrelationships, bring together the collective imagination, pursue unpredict-
able pathways, and honour the marginalia of research by centering the side notes and 
whispers. 

Published by HumdrumPress and Metero Editions.
62 pages. Sewn binding. Language: English.
Contributors: The Promiscuous Care Study Group
Book Design by HumdrumPress 







Situationer Workbook/Cookbook

Book, 2021

Situationer Workbook/Cookbook, edited by Michelle Teran with Johanna Monk, Teana 
Boston-Mammah, is a book in two volumes on transformative pedagogy and teaching in 
times of crisis. How can times of crisis – or of crises, in their many forms – inform and influ-
ence the pedagogies needed to situate ourselves in a troubled world? How can one tune 
in to the conditions, concerns and difficulties of these complex times, by cultivating new 
and necessary forms of humility, attentiveness and recognition toward other knowledges, 
other value systems, other frameworks of understanding? The essays, interviews, and 
other creative and critical interventions in this book offer a wide variety of reflections upon 
these fundamental questions. 

This publication connects to emergent research around transformative pedagogy in so-
cially engaged art and art education. It comes from the impetus to go back to the drawing 
board, in order to imagine other possible perspectives on learning and education. It is 
a body of research that continually writes and enacts itself into existence, cultivated by 
engaged practitioners within the Willem de Kooning Academy and Piet Zwart Institute in 
Rotterdam and beyond. 

PAGES: 246
DIMENSIONS:7.48″ × 10.24″ × 0.67″
ISBN: 9789492308283
IMPRINT: Publication Studio Rotterdam 
DESIGNER: HARDWORKING GOODLOOKING 
EDITOR: Michelle Teran, Johanna Monk, Teana Boston-Mammah
PUBLISHER: Research Centre WdKA and Publication Studio











Everything Gardens! Growing from the Ruins of Modernity

Book, 2020

Everything Gardens! Learning the Ruins of our Collective Disaster outlines a pedagogical 
model that is intended to remain useful throughout Berlin’s next 99 years, through the rav-
ages of climate change and social upheaval. This model is centred in Berlin’s Prinzessin-
nengarten at Moritzplatz and developed under the moniker of Nachbarschaftsakademie 
(The Neighborhood Academy). The Nachbarschaftsakademie (NAK) was created in 2015 
as a self-organized platform for collective learning, bringing together critical artistic prac-
tices and urban and rural activism. The NAK is an educational project bound up with an 
ecosystem of other projects that share similar goals in Berlin’s Prinzessinnengarten – guid-
ing an eco-social practice over time. 

Informed by the concept of “staying with the trouble,” it names key issues, while seeking 
an ethno-poetic approach that energizes, orients and sustains the project for the duration. 
The book serves to document the conflicts that inform the garden project today. At the 
same time, while cataloging the 2019 summer course offerings. 

PAGES: 144
EDITORS: Marc Herbst and Michelle Teran
ISBN:  978-3-943253-33-7 
DESIGNER: Luca Bogoni
PUBLISHER: adocs Verlag









To Sleep Together in Comfort (Which is Politics)

Workshop, 2021
Together with Marc Herbst

A workshop on generative conflict and difference within collective, socially-engaged proj-
ects. This workshop was a semi-closed event, and embedded within the 2021 version 
of the Climate Care festival, curated by Soft Agency for the Floating University in Berlin. 
Participants invited to spend the night in the basin at the Floating University campus were 
members of the floating e.V and invited guests.

Workshop description

How can we create and maintain a generative space where not everybody agrees but 
manages to nourish comfort? Can we recognize difference and disagreement as abun-
dance? Where does disagreement not mean failure? What is the feeling of the individual in 
the differentiated collective? These are affective and grounding questions.

Together in difference. Over 24 hours, including an overnight stay, we intend to write and 
rewrite, based on collective experience, rules, and poetics around our common being 
together. The event’s focus will be on experiencing conviviality and reflections upon it 
through speaking and listening practices, writing, sleeping, and late-night dreaming. The 
politics of the event are based around the understanding that to sleep with each other in 
mind comfortably is a conscious project of collective organization. The inclusion of dream-
ing in this event is key, as dreams are understood here to be an accelerator/magnifier of 
time and openness to the world. What vulnerabilities and entanglements are further mani-
fest when dreams are utilized as a tool through which collective articulation is consciously 
composed?

Making our own bed.



For us, “rewilding” refers to a horizontal return to the commons, to the entangled social 
relations that are. In our changing post-Holocenic world, living through the ruins of moder-
nity, we think about rewilding only to the extent that it helps us conceptualize how produc-
tive social difference has been repressed by more patriarchal and singular forms of order. 
In the name of helping us to envisage how wild the common social sphere already is, we 
appreciate the term.

To sleep? Surely dream.

Sleeping together in the city – divided by our homes, our individual jobs, and plans and 
possibilities for them, and also commonly united in the modern state of difference under 
the order of capitalism and the modern state. What also unites us here in this gathering is 
some shared language, affection or desire to work together, and perhaps some positive 
affinity for what we might be able to do together. Capitalism is already present to provide 
a system to account for our ordering, and the state can provide some law. As modern 
cosmopolitans we have left common symbolic order that does not simply normalize profit 
or the violence of the quicker and stronger towards the weaker and the slower. Thus are 
initially bereft fo commonly meaningful ways to coordinate between the individual and the 
collective desires besides patriarchal and profit-oriented ordering. Perhaps, learning to 
listen to others and our common and different grounds and how they appear over different 
temporalities might prove meaningful.
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Front and back of publication made for the workshop



Que soñaste?

This durational workshop is socially grounded in personal experiences of difference, 
internal group conflicts and convivialities, and exterior group boundaries in social prac-
tice work. the workshop’s practice is based on experiences in early net art performance 
jams, commoning, and informed by Dean Spade’s writings on organizing, adrienne maree 
brown’s emergent strategy, disability and restorative justice, feminist science fiction, and 
decolonial theory on other poetics. Active listening is a key method in an effort to hear the 
least articulate of thoughts and wishes as loudly as those most articulate. And to recognize 
extant practices within our common lives that nevertheless escape public notice.



Dignity / Dignidad

film, 88 min, 2016

Dignity / Dignidad is a film about strategies of reclaiming in times of crisis. 

The film focuses on “La Dignidad,” a residential building in Mostoles, a suburb of Madrid. 
The building was constructed during the real-estate boom but never occupied after the 
property market collapsed following the Spanish financial crisis starting in 2008. Housing 
activists from Stop Desahucios (Stop Evictions) in Mostoles took over the building in June 
2014, and christened it “La Dignidad.” The activists made the decision to take over the 
building when they realized that more and more people coming to the weekly housing 
assemblies were either already homeless or were about to be evicted the following week. 
There are currently fifty people living in “La Dignidad,” 18 are children under the ages of 
10.

The building “La Dignidad” is part La Obra Social (Social Work), a nation-wide campaign 
initiated by the Plataforma de Afectados por la Hipoteca (PAH) which targets the hundreds 
of thousands of empty apartment buildings constructed during the Spanish housing bub-
ble. The banks are the current owners of these buildings: they took over possession of the 
property from bankrupt developers who defaulted on their investment loans. The banks 
received massive government bailouts, while, at the same time, people were being evicted 
from their homes at unprecedented levels. The activists use these buildings, to relocate 
families and individuals with housing difficulties. The logic of the action is thus: if the banks 
belong to the public, then the houses do as well. 



Most of the events and encounters portrayed in Dignity / Dignidad occur between Mos-
toles and Madrid, Spring / Summer 2015, during the post-election environment of new city 
governments lead by ‘rebel’ mayors, and the Greek bailout referendum. 

Dull Janiell Hernández, a Cuban filmmaker and one of the occupants of La Dignidad, acts 
as editor for the film.





Accompanying the film is the English version of La Obra Social Manual, a translation proj-
ect initiated by Michelle Teran and published by The Journal of Aesthetics & Protest.  

The Obra Social Manual, a 25-page manual of civil disobedience on the tactics of recuper-
ating houses- a direct action how-to. It offers a step-by-step guide for reinstating the social 
use of empty housing owned by banks, by putting them in the hands of evicted individuals 
and families.

The original Spanish version was released by the Plataforma de Afectados por la Hipoteca 
(PAH) in 2013.





Reclaiming Workshop

public intervention, 2016

The Reclaiming Workshop is an exchange of models and strategies on the relations be-
tween places, materials and performative actions that are produced in the context of 
reclaiming.

The workshop was initially developed for the Neighborhood Academy program of 2016, 
which focused on forms of collective learning. Located in the Prinzessinnengarten – a 
community garden located around Moritzplatz, Kreuzberg – the Neighborhood Academy 
is a self-organized open platform for urban and rural knowledge sharing, cultural practice 
and activism. “Die Laube,” a three-story experimental ‘treehouse’ is the headquarters for 
the academy, and which provides a space for self-organized, community-oriented and 
future-oriented learning. The Reclaiming Workshop took place with the participation of var-
ious grassroots initiatives and affinity groups operating with Berlin, connected by the fight 
for the right to the city, and strategies for reclaiming. We officially launched the event by 
hanging protest banners used by each of the participating groups on the façade of “Die 
Laube,” thereby designating it as a space for collective learning.



During the workshop, we introduced participatory models and methodologies for collective 
learning developed inside and outside of Berlin (Paris, Madrid) which exercise the col-
lective power to reshape the process of urbanization (Harvey 2008), by using community 
toolkits that combine online and physical interactions. 

The focus was an exchange and discussion of practical case studies, which provided the 
basis for the production of knowledge and ideological positions for grassroots political 
and social movements against property speculation and privatization of public space. We 
elaborated further on the case studies introduced within the workshop by collectively read-
ing through manuals, manifestos, open letters, pamphlets and other materials produced 
by workshop participants in their ongoing fight for the right to the city, and strategies for 
reclaiming. 

The public act of reading was the act of making public the physical artifacts of current 
activities, many times the only traces of a constant flow of activity that often goes undocu-
mented. This event proposed that the public reading and exchange of these materials cre-
ated a bridge for dialogue and collective knowledge, building up a public archive through 
the circulation of instructions and recipes for living.





Mortgaged Lives

film, 42 min, 2014

Mortgaged Lives examines the experience of rupture, through the loss of a home, within 
the Spanish eviction crisis. The film analyses the psychosocial experience of eviction from 
three perspectives: psychological analysis, personal testimony and an actual event.



In July 2013 in Madrid, a small group of women travel on a metro towards a home on the 
other side of the city where they try to prevent the eviction of a young family. They are ac-
tivists in the PAH, a right to housing movement in Spain, as well as being personally affect-
ed by the current eviction crisis happening throughout the country.

The film maps out the psycho-social trauma of homelessness, social estrangement, and 
the fight against injustice by those who are suffering the consequences of the economic 
crisis within the global economy.

Within the era of a global financial crisis, everyday reality is defined by destabilization, 
particularly felt around the home. In Spain, the onset of the financial crisis resulted in an 
increase in unemployment and surge in evictions of citizens who were able to pay their 
mortgages. In 2009, the PAH, a right to housing movement operating throughout Spain, 
was established to fill a gap in insufficient measures within government for dealing with the 
housing crisis and an unfair mortgage system and to make visible the abuses of power by
the financial systems.

This film documents the everyday realities of contemporary crisis on individual lives. It 
shows the growing needs and inspiring strategies for fighting injustice produced by a 
neo-liberal economy. What are the ways that we can understand and describe contempo-
rary crisis? How can the transformation of societies be perceived?



film stills



Accompanying the film is the English translation of Vidas Hipotecadas (Mortgaged Lives).

Written by two of the founders of the PAH, Mortgaged Lives explains the causes of and 
points towards those responsible for the Spanish mortgage crisis and the broader situa-
tion. Ada Colau and Adrià Alemany analyze the role of the public administration, reveal the 
fights carried out by the PAH through first-person accounts and offer advice and useful 
resources for defending the right to housing and avoiding abuses of power by banks and 
financial institutions.

Translation by Michelle Teran, published by the Journal of Aesthetics & Protest with help 
by Traficantes de Sueños.

224 pages, b/w, soft cover.

Officially launched by Michelle Teran, Traficantes de Sueños, Journal of Aesthetics & Pro-
test and the Radical Housing Network during the Anarchist Book Fair, London, 2014.

The right to housing has been systematically 
violated: difficulty in accessing housing, despite 
being a fundamental right, now holds back 
hundreds of thousands of families who demand 
a fairer mortgage system. 

Written by two of the founders of the PAH, 
Mortgaged Lives explains the causes, points to 
those responsible for the situation, analyzes the 
role of the public administrations, reveals the 
fight carried out by the PAH, with first-person 
accounts, and offers advice and useful resources 
for defending the right to housing and avoid-
ing abuses of power by the financial institu-
tions.

Prologues by Gerard Pisarello and José Coy 

Ada Colau  and  Adrià Alemany

MORTGAGED 
LIVES
From the housing bubble 
to the right to housing

MORTGAGED
LIVES
From the housing bubble 
to the right to housing
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Rupture Sessions

public reading, 2014

Rupture Sessions is a performative re-enactment of a conversation between a psychologist 
and four women living in Madrid about their personal experiences with eviction. The con-
versation took place as part of a research of the psychosocial impacts of eviction carried 
out by PAH Madrid. 

Translated from the original recordings in Spanish into other languages (to date English 
and French), the transcript is a testimony to the everyday realities of contemporary crisis, 
bringing personal experiences into universal issues around social rupture and the disinte-
gration of the home. The public reading of the text is a discussion and analysis of the con-
versation through aesthetic reflection. The circulation and introduction of the translated text 
into other configurations and conversations give impetus for reflection on issues, around 
contemporary crisis and its impacts on the home, a cross-pollination of ideas which takes 
place within a dialogical situation. 



Public event, 

Text read by five individuals from community 
organizations working on issues of the right-
to-housing in Québec City. 

Gallery La Chambre Blanche 
Québec City, 2015





Folgen

Transmedia storytelling project, 2011-2012

Folgen is a transmedia storytelling project that looks at the publication of personal archives 
and the tension between the public and private experience. It explores the personal expe-
rience of what it is like to follow somebody, first by monitoring the videos people put online, 
then following this information to actual physical addresses within the city where these 
videos were produced.

Folgen draws on the existing narratives of amateur video makers found on YouTube to 
build a multi-layered media landscape of Berlin. A subjective approach combines frag-
ments of images and sound from the videos with my own narration, using the traces video 
makers have left in the public sphere of the internet to follow people throughout the city. 
The videos are self-representative acts, performances, and depictions of the everyday, 
which together form a relation with the city spaces where they transpire. The geographic 
locations encoded in the videos become waypoints for traversing an unofficial, uninten-
tional map of Berlin. Through this process, the city becomes a place to be inhabited and 
experienced through an other’s narrative — stepping into somebody else’s shoes.

The german word ‘Folgen’ has several meanings. As a verb it means ‘to follow’, while as 
a noun is refers to episodes, consequences, implications or effects. The project draws on 
several meanings of the word. The act of following someone or something builds up a col-
lection of stories, pieced together in different orders and variations. At the same time, both 
the disclosure and the act of following personal information towards its source has unantic-
ipated effects and consequences.

The research material from Folgen resulted in the production of different cultural forms: a 
table installation, lecture performance and limited edition artist book.  



Table installation 
wooden table, photographs, printed text, illustrations, live performance. 2011

Produced for Tracing Mobility: Cartography and Migration in Networked Space, Haus der 
Kulturen der Welt, Berlin. Trampoline, curators.

A large table, roughly shaped like the city of Berlin is covered with drawings, texts and 
photographs. The table, which functions as a storytelling environment, addresses issues 
of life in the virtual world mediated through images, which become re-materialized within 
the spaces of the personal and the urban where the images originated. It emerges as a 
temporary tactile media archive and becomes a physical environment for the re-playing of 
personal histories. 



installation details



lecture performance, 50 min, two screens, novel, video, 2012

During a 50-minute lecture performance, I explore the performative act of reading as a live 
event, which becomes of polyphonic re-enactment of different mapping systems, voices, 
events and locations. The performance is a deliberate mixing between reality and fiction, 
an interweaving narrative about desire. 



Performance setting at KinoKino, Stavanger, 2013



Performance setting at Telemuseet, Oslo, 2013.



Co miasto może zrobić dla Ciebie? (What can the City do for you?)

installation and urban intervention. 
Photographs, printed material, social action. 2010

commissioned by the Mediations Biennale in Poznan, Poland

Branding the terms "Biennale" and "European Capital of Culture" promotes a certain legiti-
macy to local cultural events in an attempt to make them attractive for corporate sponsor-
ship (and city development) tying them to economic and political agendas. Art and culture 
are part of the larger political and economic issues that shape the daily life of any city. 
Invited artists are implicated in these structures. As such, these officially sanctioned spac-
es for art provide a rich ground for artists to address the conditions that define how and for 
whom their work is produced and displayed.

My own work addresses the overlapping relations that create social space in both the real 
and virtual sense. To generate a critical reflection on the complicated conditions of artistic 
production and social space, I wanted to give visibility to two creative currents not sanc-
tioned by the city. Rozbrat, a sixteen year old squat and autonomous space for various po-
litical, social and cultural activity was in a precarious position with the threat of closure and 
“Poznan: To nie Firma!” (Poznan: Not a Company) a counter campaign to the official city
campaign “Poznan: Miasto know-how (Poznan: City of know-how) that become visible in 
the city in June, 2010 in the form of an illegal stencil campaign that appeared throughout 
the city. Both Rozbrat and “Poznan: To nie Firma!” played a critical role in creating alter-
native narratives into how urban spaces should be constructed as well as the rights of its 
citizens to decide about the life of the city.



The initial proposal by Rozbrat was to stage a public event in the city centre during the 
Mediations Biennale that politically addressed the disparity in spending between afford-
able public housing and the construction of a football stadium in preparation for 2012 
European Football Championships in Poznan. This proposal was rejected by the city and 
revised by the organizers of the Biennale in a way that would prevent visibility and its ef-
fectiveness.

I offered instead to transfer half of my artist's fee provided by the Biennale in order to 
support their ongoing activities. Stencils of the “Poznan: To nie Firma” campaign were 
produced by the Rozbrat collective for people to take away and use at their discretion. A 
campaign protesting the disparity of spending on the new football stadium to public hous-
ing took place several months after the Biennale.



Documentation of football stadium protest action



The City is Creative

Site-specific installation. Painted mural, video, printed material, tables, infrared flashlight 
interface. 2009.

Commissioned by Baltan Laboratories and the flux-s Festival, Eindhoven.

performance still - Tango Salon

map still - original YouTube video



With a minimal play on words in the title of her interactive installation, Michelle Teran refers 
to the concept of The Creative City by the Dutch avant-garde artist Constant Nieuwenhuys. 
In the early 1950s, this artist started the project New Babylon, which centred on the inher-
ent, but still unused creative potential of citizens. His goal was to generate a new percep-
tion and construction of the city and community, one that went beyond economic motives.

Teran has transposed this experiment into the present and, using Google Earth, has 
sought out people living in Eindhoven who have displayed stimulating originality via films 
shown on YouTube. Whether they are jugglers, dancers or science-fiction buffs, they all 
show unbridled creativity and curiosity coupled with the urge to share their fascination with 
others.

Teran invited them to re-record their videos in, and in the context of, De Hoge Rug build-
ing, located within the former Philips industrial terrain and future site of the urban devel-
opment project The Creative City. In an interactive installation, the video makers and their 
audience can meet in a new and more intimate way. Visitors can influence the projections 
themselves, using infrared torches; it is up to them how much and what aspects, they want 
to learn about the makers. It is they who determine the frames, on their own or together 
with other visitors. At the same time, files displayed on the tables document the entire de-
velopment process. Personal stories, visions and discoveries bear witness to a perviously 
invisible, unmistakably fertile, movement.

Miryam van Lier, flux-s festival catalogue text

Performance still - The Evolution of Emily



Performance still - Urban Surfing 2

map still - original YouTube video



installation detail - interactive video projection



Installation detail - painted mural



installation detail - reading table



Buscando al Sr. Goodbar

Bus tour, 2009

Winner of the 2010 Transmediale Award. Honorary Mention Prix Arts Electronica. Short-
listed for the Future Everything Award. Winner of Turku2011 digital media & art grand prix 
award, Participative Media category. 

Buscando al Sr. Goodbar is impossible to pin down to a particular genre of networked 
media art. It is at once locative media, performance, social media, psychogeographical, 
participatory. It flows less as a result of software, interface, virtual environment, and the 
Internet, even though it is wholeheartedly a work in and about networks within the Web 
2.0 environment; it functions more as a work proceeding from “enactive networking”…The 
networking in Buscando al Sr. Goodbar is dynamic–an unfolding relation that ensure via 
the conjoining, the enacting of city, media, inhabitants with one another…The bus tourists 
begin to inhabit and move through their networked city by being brought into actual con-
junctions with the YouTube performers…Google Earth functions here less as a map, less 
as a self-enclosed world and more as the condition for the very event of networking as 
edging–an opening-out-onto.  It sets off and is thoroughly entangled with a series of (recur-
sive) relays that become the predicates for novel predicates–emergent socialities inflected 
by networks that are ecologies of performing, traversing, seeing. 

Anna Munster, An Aesthesia of Networks (MIT Press, 2013)



Buscando al Sr. Goodbar is a threefold tour which takes place simultaneously on Google 
Earth, YouTube and on an actual bus driving throughout the city of Murcia, Spain.

The passengers of the bus embark on a physical search for the locations and authors of 
various YouTube videos produced in the city. Whenever any such YouTube video disclos-
es the geographical coordinates of where it was shot, the video becomes tagged onto 
Google Earth via a special software mapping system. The bus can be followed virtually on 
Google Earth while YouTube videos are screened on the bus itself. 

At certain points the audience leaves the bus and meets some of the video authors who 
present them with re-enactments of their performances. By entering the spaces where vid-
eos were produced, an intimate encounter occurs between video makers and audience. 



Research documentation, Google Earth/YouTube, 2009



Performance still, Murcia, 2009



Performance still, Murcia, 2009



Life: A User's Manual

Performance. Monitor, video scanner, antenna, car battery, found object. 2003-2006

Nominated for Transmediale Award, honorary mention Interactive Arts  
category for Prix Ars Electronica.

How many wireless video camera systems have been sold to monitor babies’ sleep? 

In the video of the 2005 Berlin walk, a woman in black pulls a rolling video-suitcase, on the 
front of which a vignette window shows an indistinct black and white image. She moves 
her wrist so that the device strapped to it can pick up nearby video streams: a high-angle 
view of a supermarget aisle is replaced by a shot of an open window seen from inside 
looking out. Elsewhere, the suitcase became a backpack (Montreal) or a street vendor’s 
cart piled up with television monitors (Linz). 

In Teran’s work, activities that take place within the monitored rooms are revealed to a 
handful of participants as they unfold. This project questions the limits between public and 
private space as they are traditionally defined–inside (a home or a business) and outside 
(the street). These limits shift when people film their interiors and post their videos on the 
Web. Teran taps into private video streams by does not rebroadcast the footage she cap-
tures. 

Karen O’Rourke, Walking and Mapping: Artists as Cartographers
MIT Press, 2013. 

Brussels, 2003.



Life: a user’s manual is a series of performances that exposes and examines the hidden 
stories captured by private wireless CCTV streams and how they are overlaid with the 
more tangible and perceptible spaces of the city. 

During each performance, a nomadic, female character invites the public on an urban 
tour, where they are shown different surveillance views of the city. Using a video scanner 
she intercepts live surveillance from wireless security cameras within public and private 
spaces, and displays them on mobile public broadcasting system. Revealing hidden lay-
ers and forbidden fragments, she pieces together unseen stories from the invisible media 
present in the city. 

A tiny fraction of the radio spectrum has been allocated for public use. Taking advantage 
of this unlicensed part of the spectrum, the result has been an increase in use of wireless 
devices that are transmitting on this narrow band. The culmination of these autonomous 
and synchronous acts contributes to an invisible, ad-hoc network of media overlaid upon 
the socially codified spaces of urban environments, the café, the home, the apartment 
building, the office, the store, the bar, the hallway, the entrance, the parking lot and the 
street.

Life: a user’s manual focuses on the use of wireless surveillance cameras within public and 
private places that transmit on the unlicensed 2.4 Ghz frequency band. Whether intended 
or not, a person that plugs in a wireless surveillance camera becomes a broadcaster who 
transmits live video out into the streets. Walking through the streets and carrying a video 
receiver, an alternate view of the city and its inhabitants starts to unfold, created by these
anonymous and unofficial broadcasts.

Curated within many festivals and exhibitions including the Transmediale Festival (Berlin) 
and Ars Electronica (LInz).

Berlin, 2005



A20 Recall

Walking performance and online map. 2006.
Commissioned by La Chambre Blanche, Quebec City.

In April 20-22, 2001, the FTAA Summit of the Americas took place, a meeting of North, 
Central and South American leaders in which a proposed trade agreement to eliminate 
or reduce trade barriers was discussed. In anticipation of the massive anti-globalization 
protests that this meeting would attract, the city became extremely militarized. Of the many 
extensive security measures, by far what attracted the most attention was a perimeter 
fence, dubbed “The Wall of Shame” which enclosed a large part of the old city, govern-
ment buildings and also cut through the residential neighborhood of Saint-Jean Baptiste, 
transforming the city into a high security fortress. The protest around the fence and the 
summit was violently subdued by police resulting in many arrests and the deployment of 
over 5,000 canisters of tear gas within a 72 hour period.

Similar security tactics have since appeared in other cities such as during the G8 sum-
mits in Genoa and Heilingendamm and APEC Summit in Sydney, where the emptying of a 
space creates the conditions for power to operate and where citizens become suspect.

map view



To understand psychological effects and residual traces of a violent protest within the 
cultural memory of an urban space, I decided make a pilgrimage to the former site of the 
“Wall of Shame” in which I retraced the periphery of the security fence over a series of 
walks that took place over a period of three weeks. During these walks, I conducted ad-
hoc interviews with anybody that I might meet (in parks, private businesses, a firestation, a 
hotel and on sidewalks) where I asked different people to share their memories, perspec-
tives and opinions of the protest.  

Images, text and tracings from this journey became a collaborative online map of individu-
al perceptions, experiences and consequences of the event. 
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